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WELCOME FAIR 
LADIES & GENTLEMAN

Welcome to the Guide for Milwaukee Ballet’s production of Bruce Wells’

A Midsummer Night’s Dream. You are in for a journey through an

enchanted forest where fairies come to life and play with fate! What is

real and what is fantasy in the fog of a midsummer’s night?

 
Here we go, into a forest of dreams where anything is possible!  And

remember...

If we shadows have offended
Think but this, and all is mended,
That you have but slumbered here

While these visions did appear.
And this weak and idle theme,
No more yielding but a dream,

Gentles, do not reprehend.
If you pardon, we will mend.
And, as I am an honest Puck,

If we have unearned luck,
Now to ‘scape the serpent’s tongue,

We will make amends ere long;
Else the Puck a liar call.

So good-night unto you all.
Give me your hands, if we be friends,

And Robin shall restore amends.

Here's your first task:

 

1. Which character reads this speech in Shakespeare’s 

    A Midsummer Night’s Dream?

 

2. Who is Robin?

 

3. What Act and Scene does this speech come from?

 

4. What is this character talking about?



BRUCE WELLS'
A MIDSUMMER NIGHT'S DREAM

A Midsummer Night’s Dream is based on William Shakespeare’s play, a
happy tangle of plots and subplots about the loves and adventures of
mortals and mystical beings. 

Music by Felix Mendelssohn, Choreography by Bruce Wells, 

Scenery Design by Lewis Folden, Costume Design by Edward Baker

In the world of mortals, Hermia and Lysander are in love. Demetrius also
loves Hermia and Helena loves Demetrius. However, Hermia is betrothed
to Demetrius despite her love for Lysander. In efforts to resolve all
quarrels, the four head into the forest.
 

A group of rustics, amateur actors, arrive in the forest to rehearse a play
written by Bottom, a weaver by trade.
 

Meanwhile, Oberon, King of the Fairies, and Titania, his queen, are
arguing over who gets to raise their changeling child. To take the child for
himself, Oberon orders Puck to put Titania under a sleeping spell from a
flower pierced by Cupid's arrow. The flower will also make her fall in
love with the first person she sees. 
 

Oberon is aware of the lovers in the forest and also sends Puck to charm
Demetrius into loving Helena. Unfortunately, Puck accidentally charms
the wrong man, Lysander, into loving Helena. Lysander awakens to see
Helena and falls passionately in love with her, renouncing his Hermia.
Oberon, trying to correct the problem, charms Demetrius into loving
Helena. Helena is now loved by two men while Hermia is completely
scorned. 
 

While Titania is asleep, Oberon steals the child. At the same time, Puck
transforms the weaver Bottom’s head into that of a donkey and places him
at sleeping Titania’s feet. Awakening, Titania becomes infatuated with
Bottom.

ACT I

Oberon creates a magical fog and under its cover, all is put right.  Titania,
released from her spell, is reconciled with the king and the mortals are all
happily paired off. Bottom is restored to human form, but left with
dreamlike memories of what has happened.
 

The mortals return to the forest to perform their wedding vows. Invisible
to all, Titania and Oberon join in the celebration. Puck, at last having
turned order into disorder, sweeps away the remnants of the night’s
adventures.

ACT II



BRUCE WELLS – CHOREOGRAPHER

As a soloist with New York City Ballet, Bruce Wells worked directly with,
and danced the ballets of, George Balanchine, Jerome Robbins, Frederick
Ashton and Anthony Tudor.
 
In 1979, Wells joined E Virginia Williams Boston Ballet as principal
dancer, resident choreographer and company teacher. He worked with
Violette Verdy in the following seasons, and Rudolf Nureyev for three
seasons. After touring to China in 1980, he choreographed for Australian
Ballet in 1981. He became the Associate Artistic Director of Boston
Ballet, under the direction of Bruce Marks, where he served from 1983-
1989.
 
Patricia Wilde invited Wells to join her Pittsburgh Ballet Theater from
1989-1995 as resident choreographer.
 
Kent Stowell and Francia Russell invited Bruce Wells onto the faculty of
Pacific Northwest Ballet in 1997, where he taught the main company as
well as the top levels in the school. There he also created three, hour-long
ballets for children with narration: Snow White, Hansel & Gretel and
Pinocchio.
 
In September 2017, Wells premiered a new Beauty & the Beast for Atlanta
Ballet under the direction of Gennadi Nedvigin.
 
As a guest choreographer/teacher he has worked for Jacob’s Pillow, Dance
Theater of Harlem, Dutch National Ballet, Atlanta Ballet, Kansas City
Ballet, Oregon Ballet Theater, Ballet Chicago, Orlando Ballet, Milwaukee
Ballet and many more.



“Some are born great, some achieve greatness, and some have 
greatness thrust upon them.”

Twelfth Night by William Shakespeare, Act II, Scene V

BORN GREAT

Shakespeare’s characters have been born on the stage time and time again

and we find that life lessons, supernatural phenomena and hilarious jokes

have yet to become old and outdated. He is called The Bard – not just any

old bard, but The Bard. If you look up its meaning you will see why. 

Shakespeare’s legacy has traveled from a little town in England called

Stratford, to the Globe Theatre on the shore of the River Thames. There

you could see his plays for a few pennies – one cent if you wanted to

stand with “the groundlings” and throw rotten vegetables during the parts

you didn’t enjoy and two cents if you wanted to sit with the power elite.

His works are now in classrooms, libraries, theaters and stages all over

the world and the power of his words will never die.

 
1. Look up the definition of "bard" and write it down here:

 

 

 

 

2. Why do you think William Shakespeare is called "The Bard"?

William Shakespeare was definitely born

great. In 1564 (the same year that

Michelangelo died), Shakespeare was born and

the world was forever changed. His 37 plays

and countless poems and sonnets are more

than just classics; they have affected and

touched the lives of actors and audiences for

more than 400 years. He probably had no idea

his words would be quoted so regularly or that

his characters would become historical figures

themselves. From King Lear to Romeo,

Ophelia to Juliet, and Othello to Hamlet,



LAUGHING WITH THE ELIZABETHANS

Midsummer is one of Shakespeare’s most famous comedies – but what

exactly constitutes an Elizabethan comedy? Back in Shakespeare’s times a

comedy was more than something that just made you laugh; for a play to

be considered a comedy it had to meet some of the following

requirements:

 

1. A comedy begins with feuding, misunderstanding and obstacles but

    ends with marriage, music and celebration.

       a. What conflicts are there, and between whom, in the beginning of

           Midsummer?

       b. How does the play end?

       c. How does the ballet end?

 

2. Comedies are concerned primarily with relationships between

    human beings and how they function in groups and pairs.

       a. What pairs of characters is the play/ballet centered around?

       b. What three groups of people make up all of the characters in

           Midsummer?

 

3. What kinds of disasters happen that change the dynamics of each

    group?

 

4. In a comedy each character is always awarded more than one 

    chance;characters never really have to deal with the consequences 

    of their actions.

       a. Name some situations where characters are given second chances in

           Midsummer. 

 

5. Comedies always show the audience that life can be scary or 

    daunting, but that it is always manageable and good in the end.

       a. What are some of the situations in Midsummer that, if not

           remedied, could be scary and daunting?

 

6. Comedies almost always show some kind of transformation. This

    transformation can happen to a place or a person and it shows that 

    the laws of logic suddenly do not apply.

       a. What things happen in Midsummer that simply could not happen in

           reality?



Mendelssohn’s sister, Fanny, was also a talented pianist and together they

published six songs. Fanny published two solo songbooks. By the end of

his life, Mendelssohn was known all over the world as a composer, a

pianist, an organist and a conductor. Beyond his fame in music, he was a

good painter, a great writer and was well read. He played the violin and

was known to have an incredible memory. (It is widely known that

studying music and playing an instrument makes you a smarter person!) 

 

Mendelssohn traveled from his home in Germany to Austria, Italy,

Switzerland, France and to England ten times. In Mendelssohn’s adult life

he had many fabulous jobs – one of them as the “Royal

Generalmusikdirektor” (you can probably guess what that means even if

the spelling seems strange) of King Friedrich Wilhelm IV. 

 

In April of 1843, he opened The Conservatory, his own music school in

Leipzig, Germany.  It is suspected that his rigorous work schedule, stress

and the sudden death of his sister, Fanny, were the cause of his early

death in 1847. (How old would he have been?)

 

Felix Mendelssohn amazed everyone he met because he was a natural

master of technique. German conductor, pianist and composer Hans von

Bülow (1830-94) said Mendelssohn was the “most complete master of

form after Mozart.” What a compliment!

 

After watching the ballet, A Midsummer Night’s Dream, what music

from Act II strikes you as instantly recognizable? You may have heard

it played live, on television, in movies and in commercials. Discuss

where you've heard it.

STILL ROCKING THE CHARTS

Felix Mendelssohn’s music for A Midsummer

Night’s Dream has been used for both ballet and

dramatic adaptations and is still known by almost

everyone today (you’ll see why in a minute). 

 

Mendelssohn was born on February 3, 1809 as the

second of four children. He was a child prodigy of

music, specifically with the piano, and received his

first lesson from his mother. He made his public

debut as a pianist when he was only nine years old,

and composed portions of the music you will hear

in A Midsummer Night’s Dream when he was only

17. Wow!



MEET THE CAST

Oberon

Titania

Puck

Demetrius & Lysander

Hermia & Helena

Hermia and Helena were best friends before the boys came between them. Helena is

rather timid and always feels like second-best next to Hermia. For most of the play, she

is unhappy because she loves Demetrius and he does not feel the same. Hermia is quick

tempered. When Hermia thinks Helena has stolen Lysander from her, she threatens to

scratch her best friend’s eyes out!

Bottom

Oberon is King of the Fairy Kingdom, married to Titania. It is Oberon who orchestrates

the “happy ever after” in Midsummer. He and his Kingdom come out only at night to

sing and dance by the light of the moon; at daybreak, they fly away.

Queen of the Fairy Kingdom, married to Oberon. She is fighting with Oberon at the

beginning of the ballet because she wants custody of a changeling – the son of one of

Titania’s friends who died in childbirth.

Puck, also known as Robin Goodfellow or Hobgoblin, is Oberon’s trusty sidekick and

the narrator of the play. Puck is playful and a true prankster. He believes human beings

are nothing more than sport for fairies.

Shakespeare does not go into as much depth with these characters compared to the

others. Here’s what we do know: Lysander is willing to risk everything running away

with Hermia solely to be with her. Demetrius wooed Helena and then left her. They

represent the silly things people will do when they are in love.

Bottom is perhaps A Midsummer Night’s Dream’s most comedic character because he

is a nice, but naïve, know-it-all. Nick Bottom is a weaver by day and an actor by night.

He and his friends, the rustics, go to the forest to practice a play that they will perform

at Theseus’ wedding. Puck turns Bottom's head into that of a donkey. When he

awakens as a human, he isn't sure what is real and what isn't.

danced by

danced by                                                         &

danced by                                                         &

danced by

danced by

danced by

Use www.milwaukeeballet.org/the-company/our-people/artists/ to see if you can
identify the dancers you saw perform.



ACTING! GENIUS!

Actors and dancers alike must know their characters so that they can make

the audience believe in them. Some will go to great lengths to try to

become their character; for example, if their character is a bus driver, they

may interview bus driver and spend time riding the bus to see what that

life is like. They may learn new accents and change the way they walk, or

they may do a lot of research on the time period the play or ballet takes

place.  All these things are helpful in trying to see what someone else’s

life might be like. Here is an excerpt from Shakespeare’s Midsummer

where we see what Bottom thinks of his own acting skills:

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

BOTTOM:    Ready. Name what part I am for, and proceed.
QUINCE:    You, Nick Bottom, are set down for Pyramus.

BOTTOM:    What is Pyramus? A lover or a tyrant?
QUINCE:    A lover that kills himself, most gallant, for love.

BOTTOM:    That will ask some tears in the true performing of it. If I do it,
let the audience look to their eyes. I will move storms. I will condole in
some measure. To the rest. Yet my chief humour is for a tyrant. I could
play Ercles [Hercules] rarely, or a part to tear a cat in, to make all split.

 
Act I, Scene II, 20-32

On the next page, try writing a diary entry

from the perspective of your favorite character

in the ballet. What problems are you having?

How do you plan to solve them? What do you

think of all that has been going on lately and

what do you hope will happen? What is your

relationship with the other characters? What

do you think of them? Use the next page for

your diary entry or your letter and see if you

can write, not as you, but as the character.

Does your handwriting change? Do you use

bigger words?



Dear Diary...



FAIRIES 'ROUND THE WORLD
Although the fairies in A Midsummer Night’s Dream were thought-up by

an English playwright and they live in a place called Athens, fairies can

be found throughout the world. For example:

 

In China, you can find house fairies whose favorite thing to do is keep

the house sparkling clean. If you aren’t as crazy about cleaning as these

fairies, you might be able to find one by leaving a gift of cinnamon,

peaches, oranges, cherries or white lilies – they love all of these things.

They will choose the family they want and then sleep in their pots and

pans!

 

In Arabia, the fairies are called the Djinn. They can shapeshift into

animals such as cats, dogs and birds.  Perhaps you have already met a

Djinn! The Djinn make jewelry, can charm horses and create magical

phenomena like trees covered in singing and dancing fruit. They are more

powerful than they are smart and tend to lose their valuable treasures.

 

The Ja-gen-oh fairies of the Iroquois Indians sleep under piles of raked

autumn leaves. They can also take the form of other objects – such as

robins (if you see one this means they are bringing good news), dogs,

butterflies and floating blue lights. Leaving gifts for the Ja-gen-oh can

persuade them to grant you special favors.

 

The Ojibwa Indians believe that the Weeng fairies can make you fall

asleep at night by hitting you on the head with a tiny club as they race

around the room flying on mosquitoes and fireflies! You will be blessed

with a long life if you are fast and lucky enough to see a Weeng before

you fall asleep.

 

Whenever it is windy, snowing or hailing, you know that the Bolivian

fairy Anchanchu is around. He rides a pig, has a tail and dresses like a

soldier! If you don’t make fun of what he looks like he may share some of

his riches with you.

 

The Huldufolk in Iceland have incredible power over human beings – so

much so that once in the 1980’s, highway construction was delayed in

Iceland due to broken machines and a large amount of people working on

the project getting sick. The government stopped the project when they

realized they must have been building over a Huldufolk town. Once they

moved the project, no more problems occurred!



A FAMOUS PUCK:
SPOTLIGHT ON ARTHUR MITCHELL

In George Balanchie's version of Midsummer, the role of Puck was created

for Arthur Mitchell. Mitchell was so important both politically and

artistically to the world of dance and to American history. When he was

born in 1934, the idea of a black male dancer was unheard of; but he was

born to break barriers.

 

Thanks to an attentive junior high guidance counselor, his talent led him

to New York High School of Performing Arts on full scholarship.

Although Mitchell was majoring in modern dance, his teacher, Mary

Hinkson (a black dancer with Martha Graham’s company) urged him to

branch out and try ballet. Upon graduation, he had two choices – a

scholarship for Bennington College for modern dance or one to School of

American Ballet, the school of the New York City Ballet. Lucky for

ballet, he chose NYCB! 

 

In 1955, Arthur Mitchell became the first black man in America to be a

member of a major ballet company. Critics complained it was

inappropriate that he be paired his white female counterparts or that he be

featured on television at all. But, George Balanchine and a nation of fans

supported him wholeheartedly. Balanchine often featured Mitchell in

principal roles.

Mitchell eventually created the Dance Theatre

of Harlem, “the first African-American ballet

company to expose inner-city youths to the

performing arts.” (Raqiyah Mays, Essence

Magazine) The company has traveled around

the world continuing and fulfilling Mitchell’s

aspiration to break through the color wall. This

year, they celebrate their 50th anniversary. He

said once that he wanted to be as

groundbreaking for dance as Jackie Robinson

was for baseball by opening doors and creating

opportunities for other black people. Arthur

Mitchell passed away in September of 2018.



TO LEARN MORE AND EXPLORE

MILWAUKEE BALLET, VISIT

WWW.MILWAUKEEBALLET.ORG

Follow us on Facebook or Instagram,
@milwaukeeballet


